The 4th Way

Applying quartal harmony to V7(ait) Sequences
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* Chromatic approach


https://www.janjakut.com/membership-account/membership-levels/
https://www.youtube.com/watch?v=cgLu7B8qmtk
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x 2 3-2 1-3 1-4 1-2

"Lydian #5" [MM 3]
Simple formula: [|] Lydian + #5
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Voicing formula: #9 - b13 - b9 - #11
Scale degrees: b7 - b3 - b6 - b2
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x 1 2 2-1 4-2 3-1

Voicing formula: 3 - b7 - #9 - b13
Scale degrees: 7- &- b7 - b3
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x 1 1 2 4-2 1-1

Voicing formula: b9 -#11-R-3
Scale degrees: b6- b2- 5-7
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